disturbed by anything  violent or  terrifying.   Every passion  Is   softened  without  being enfeebled.   The ardour of love never  goes beyond aesthetic bounds; it never maddens into wild jealousy or hate.   The torments of sorrow are toned down to a profound and touching melanchoy. It was here at last that the Indian genius found the law of moderation in poetry which it hardly knew elsewhere and thus produced works of enduring beauty.   Hence it is that Sakuntala exercised so great a fascination on the calm intellect of Goethe who at the same time was so strongly repelled by th© extravagance   of   Hindu    mythological    art/1   The German poet Goethe has characterized the splendour of Kalida&a's genius as revealed in the Sakuntala in the following words of beauty which are quite worthy of the eulogiser and the eulogised :-
46 Would* st thou the young year's blossom
and the fruits of its decline. And all by which the soul is charmed,
enraptured, feasted, fed Would'st thou the Earth and Heaven itself
in one sole name combine ? I name thee, O Sakuntala! and all
at once is said."
Some defects of Kalidasa's ait also deserve our |          notice. The finest of Kalidasa's works are, to a certain
1           extent, defective as stage plays.   The Very delicacy of
|r         the sentiment combined with a certain want of action renders them incapable of producing a powerful effect